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Introduction 
This semester had a slightly heavier workload than the previous semester and 
the last few years. There was a lot of stress and pressure riding on this final 
semester, but after talking with the lecturers and going through my feedback 
from the previous semester, I was able to identify my strengths and 
weaknesses. By working with the lecturers closely, I held out hope I will be 
able to complete this semester with a very good grade and without too 
much stress! 

 

Digital Winchester (Final Year Project) 
(ASIABIM, 2016) (GRAPHISOFT, 2021) 

 Project Objectives 
Unable to find work placements, or any solo client work, I was given the opportunity 
to work alongside multiple students on creating models of existing, famous buildings 
around Winchester. I was given a list of buildings that I could put my name to create. 



I wanted to claim St Swithun upon Kings Gate, which no one seemed interested in 
doing, but after other students did not claim any tasks, except for Wykeham Arms, I 
decided I would complete the West Gate instead. As such, I would leave options 
open for other students, and only put my name down to West Gate, having every 
intention to move onto St Swithun upon Kings Gate, should nobody else claim the 
task. 

 

 Tasks & Milestones 
All students deciding to work on the Digital Winchester project from our academic 
year decided to create a group chat on Facebook messenger, where we could 
help each other with our work, and claim projects. 

 

We collectively thought that the West Gate task was referring to the West Gate pub, 
as such, I thought I would be suited to this task, as I had already modelled the 



William Walker pub, another famous Winchester multi-layered corner pub, previously.

 

It was a very different shape to the West Gate pub, but shared some features, such 
as the middle floor extrusion, similar time period and different paints for different 
levels. 

I asked Dr Debs Wilson, the lecturer coordinating this task, where I could find, if 
possible, a floor plan for the West Gate pub. 

 



She suggested that I look at the Winchester City Council planning website 
(https://planningapps.winchester.gov.uk/online-
applications/applicationDetails.do?activeTab=documents&keyVal=Q15Z6NBPHTW0
0), where I found the floor plan that I was looking for, after a little digging. 

 
(Winchester City Council, 2019) 

As I was not able to go to the site itself, as requested by the University to stay home 
for this semester due to COVID, I had to work on these models from the resources I 
could find at home, namely images from the DuckDuckGo 
(https://duckduckgo.com) search engine, along with some websites I found for a 
good view of the site. I used this method for all of the subject models. 



 
(stayinabpub, 2021) 

 

I used this floor plan and image to create a scaled drawing of the West Gate pub in 
ArchiCAD, using a slab below, followed by tracing a wall around the outer sketch of 
the slab, as taught to us by our CAD lecturer, Vaneshrie Moodley. 

 

Once I had gotten this far, I realised that when signing up to the task, the document 
said the West Gate was in the Medieval Era. 



 
(The Westgate, 2021) 

I then realised that the pub was not the task in question on the document, and that 
it was referring to the stone archway next to the pub. However, I continued to 
complete the model to get some practice with ArchiCAD, and in case they did 
actually want the pub as a model. 

 



I didn’t have much of an issue with this model, as ArchiCAD is quite intuitive when it 
comes to create modern-looking buildings, even ones with large curves, and my 
skills from Revit were able to translate well into the new software. The only new 
features used were the additions of the decorative columns on the walls and the 
chimney tubes along the top. However, there are existing tools in ArchiCAD that 
allow for the creation of these things, with a simple click-to-place system, very similar 
to Revit’s object placing tool. As such, this was quite easy to pick up, and with some 
fiddling I was able to include these parts to the model, which was the finishing touch. 

 



 

After completing what I thought were the final renders, I noticed that some textures 
were missing from only some windows and doors. 



 

I realised that these windows and doors had been cloned at some point, while I was 
working on the separate walls for the ground floor and other floors. I believe this 
problem came while I was copying the shape of the wall from the ground floor onto 
the first floor and above, however I am still unsure. I was easily able to fix this problem 
by carefully selecting the overlapping assets and deleting them from the model, 
leaving behind the correct, textured assets, completing the model. 

 



 



After completing the pub, I then moved on to create the medieval West Gate itself: 

 



For this, I was using the images I had found here: 
https://www.tripadvisor.co.uk/Attraction_Review-g186300-d261023-Reviews-
Westgate_Museum-
Winchester_Hampshire_England.html#photos;aggregationId=101&albumid=101&filte
r=7&ff=294266088 for reference. (TripAdvisor, 2011) 

 

My initial idea was to use subtraction to create the arched doorways through wall. 
However, I soon found that the door tool had an in-built empty door frame setting, 
that I could resize to create huge archways.  

https://www.tripadvisor.co.uk/Attraction_Review-g186300-d261023-Reviews-Westgate_Museum-Winchester_Hampshire_England.html#photos;aggregationId=101&albumid=101&filter=7&ff=294266088
https://www.tripadvisor.co.uk/Attraction_Review-g186300-d261023-Reviews-Westgate_Museum-Winchester_Hampshire_England.html#photos;aggregationId=101&albumid=101&filter=7&ff=294266088
https://www.tripadvisor.co.uk/Attraction_Review-g186300-d261023-Reviews-Westgate_Museum-Winchester_Hampshire_England.html#photos;aggregationId=101&albumid=101&filter=7&ff=294266088
https://www.tripadvisor.co.uk/Attraction_Review-g186300-d261023-Reviews-Westgate_Museum-Winchester_Hampshire_England.html#photos;aggregationId=101&albumid=101&filter=7&ff=294266088


 

Using this  knowledge, I could create walls moving inwards in increments, and create 
smaller doorways on each, to the same effect found on the existing building. 



 



 

This method worked for the smaller archway, however, it would not produce the 
exact same look as the existing building, even though the preview images of the 
doorway showed it looking exactly how I would expect it to. I could not create this 
door perfectly, and as such, had to move on, getting it looking as close to as 
possible, which the client was happy with me doing. 

I didn’t have much issue with this model, primarily using the same tools as I used for 
the pub. I used a few new tools, such as resizing cut-out doorways, and changing 
the size of roofs, for the little slate tops of the arches around the side, as well as some 
subtraction on the roof block. (YouTube, 2012) Which was all just a case of self-
learning, using trial and error from the tools that I already knew, with an official 
ArchiCAD YouTube tutorial for when I got really stuck. This video was not completely 
relevant, but it allowed me to find and solve the minor problem of converting the 
box to a morph, once I realised what to look out for. 



 

After sending these models to Dr Debs Wilson, I was able to get them signed off and 
was then asked if I could create another building for the project. I agreed, and 
began work on St Swithun upon King’s Gate, after uploading the models to the 
designated Google Drive folder, as requested. 

 

 

 

 



I was able to create St. Swithun upon King’s Gate very easily, using the same 
methods learned from the two previous models. 

The only new issue I has with this model, was the usage of the roofing. 

 

Firstly, I had to learn how to properly produce a single plane roof. Which was 
relatively easy to learn, thanks to some simple online tutorials. (GRAPHISOFT, 
2018;YouTube, 2018) 

As you can also see in the image, the roof of the hut outside also caused many 
problems, such as clipping along the connecting point on the tip and some dodgy 
extrusion around the overhand. I was able to fix these problems by playing around 
with the angle and extrusion height, to make it look how the building should look, as 
well as looking much more clean. 



 

For the different heights along the back wall, to create the archer slits, I simply used 
different walls and increased the height of the few I would need to, creating the 
effect. 

 

This produced the final result, as seen on my final renders. 



 

 



I then uploaded the models, including their textures, to the Google Drive. 

 

 

 

 Achievements 
The greatest achievement of this module was learning and understanding the usage 
of ArchiCAD, using it to create the models with detail and textures all in one place, 
and allowing this model to be exported to a website As an fbx with the textures and 
detail attached, all through one software. 

 

 Challenges 
As it was a new software, the project took slightly longer than expected, and came 
with many technical drawbacks. However, these problems were often fixed using 
trial and error, which better helped me understand the program. Whenever I got 
really stuck, I was able to find help online, and would contact my peers if necessary! 

 

 Use of my time 

 

 



Dissertation 
Breakout rooms to better our questions. Changing my interview questions and survey 
questions on the fly as responses show stuff I have overlooked. 

 Project Objectives 
After a successful literature review last semester, I needed to continue the 
momentum into the methodology and primary research analysis this semester. I 
began by planning my questions and who I would interview for the semester, 
deciding to get a very early start, to make sure I get a chance to interview 
absolutely everyone. I thought I would start by interviewing an executive of 
MeaTech and then use this knowledge to interview others. 

 

 Tasks & Milestones 
After writing up my questions for the interview, we had a lecture on how to conduct 
ourselves in an interview, and how to better phrase our questions. With this 
information, I was able to tweak my questions and produce different questions, 
tailored to each person I would interview. I sent multiple emails to MeaTech but 
received no response and so had to begin interviews with less knowledge, but still 
able to question people on their views of what Bio-printed meat could bring about. 
Realising interviews would leave my knowledge quite limited, I created a survey for a 
more varied response from anyone. I had my questions checked by my lecturers 
before sending the survey, but after the first few responses came through with 
unhelpful results, I quickly realised I had overlooked some wording on my questions 
and answers. 

 

(N/A was not an option, before I added it, based on the couple responses given 
saying this.) 

I also received some messages from respondents to the survey, who gave me some 
really helpful tips to change before I got more responses! 



 

I changed the survey based on this feedback, which allowed me to get much 
better results when the majority of responses came through. Some responses also 
helped me change my interview questions, as it allowed me to think more 
strategically about what extra information I would like to gather. 

 

A little later, I decided it would be interesting to find the ages of respondents, 
however, I added this very later and only received a couple of results to this 
question. However, this was still helpful. I then wrote my methodology including the 
altered questions and survey. 

I found it hard to find the time to interview people during the pandemic, as I could 
not arrange to see people face-to-face, and was concerned with how I would 
record the meetings. I was able to interview my parents, as my mother is pescatarian 
and my father would never consider cutting out meat. For face-to-face interviews I 
was able to use the Otter AI app and website. (Otter, 2021) I was unsure how to 
progress with online interviews. The plan is to record the interview on OBS (Jim, 2016) 
and import the audio file into Otter for the transcript, which I can then use to quote 
in my research analysis. 

I decided to have my first online interview with my older sister. I was not planning on 
interviewing my sister, for fear of it being subjective and biased, however, when the 
topic came up about my dissertation, she seemed very interested in it, with strong 
views for both arguments. As someone I could trust, that has completed a University 
Dissertation previously, I thought she could help me solve my dilemma of how I 
would record the interviews online. My sister suggested she uses the Otter app to 
record her talking, while I ask her the questions through the medium of Zoom (Zoom, 
2011), so that she receives the accurate transcript from the interview, which could 
then be send to me, to be used. I agreed this was the most accurate way to record 
the interviews. However, it was more effort than I had hoped to put the interviewee 
through when conducting the interview. 

A couple of respondents preferred me to record the interview and create my own 
transcript. I was able to record these interviews as planned, recording with OBS (Jim, 
2016) and use my free uploads into Otter to create a transcript from the recording. 



The downside to this was that the uploaded transcript was still cut off at the 40 
minutes mark,  

 

To get around this I had to use a second free upload, which I now knew would get 
cut off at the 40-minute mark. I was able able to use adobe premiere pro to speed 
up the recording to fit within 40 minutes so that I could use the transcript in its 
entirety. 



 

This allowed me to comfortably attain a transcript for all of my interviews. 

The next talk was to begin writing my Results & Analysis section. To begin, I had to 
move all of my transcripts over to my dissertation, which I chose to upload in bulk 
into my appendix.  

 

This took a lot longer than I was expecting it to, as the automatically generated 
transcript made a lot of mistakes, which I then had to manually rectify for all of the 
interviews. After writing up the response to each question, I also summarised what 
was said so that it would be easier to analyse later. I included this interpretation 
alongside the respondents’ own answer so that readers could fully understand how I 
interpreted each of my responses, in the eventuality that an academic reading my 
dissertation would disagree with an interpretation I had made.  

I then planned the analysis of my quantitative data from my survey. 



 

For this, I intended to cross-tabulate the responses for each question with what 
dietary group the respondents were a part of. I did not know how to do this to begin 
with, as I had not planned a question asking if the respondents were vegan, 
vegetarian, etc.  

I did, however, contain a question asking if respondents would switch their 
consumption of meat to bio-printed meat. Those that did not consume meat 
responded with “N/A”, so I was able to get an idea of the numbers. 



 

However, this did not show me what respondents answered what question for the 
written responses, so I was not able to effectively cross-tabulate my data without 
guessing, which I was not prepared to do. 

I first decided that I would look through my data to find where people had 
mentioned being vegetarian and vegan and make a note of the non-meat eaters, 
until I found 15 respondents.  

 

 

However, I found this idea was time-consuming and was not guaranteed to find all 
of the results. Luckily, I was told that google forms had a feature to find which 
respondent answered what. 



 

 

 

 

 

 

 

 

 

 

 

 



As such, I was able to determine which respondents were non-meat eaters and 
which were, which I made a note of: 

Using this data, I was able to line up each response to whether that 
respondent was a meat-eater or not, allowing me to create 
accurate graphs, which would assist in my Results & Analysis section, 
allowing me to show my data physically and explain it concisely: 

 

For my qualitative data, I was able to follow a tutorial by Scribbr 
(Scribbr, 2020) to detail my findings to the best of my ability: 

 



 

I then continued to use the Scribbr tutorials to help me finish writing my discussion 
and conclusion. 

To complete my Abstract I found a research article I had used as part of my 
secondary research and followed their information and template to write my 
abstract as academically as possible:  

 
(Mancini & Antonioli, 2019) 

 

I then sent this finished draft off to Dr Debs Wilson for some final adjustments before 
submission, while there was still time. 

 

 Achievements 
Against the odds, I was able to force myself out of a funk that was preventing me 
from completing my work, which allowed me to complete my first draft. Able to 



keep up the momentum, I was able to complete all of my work and gain feedback 
within time, to allow me to submit my best work for the final submission. 

 

 Challenges 
Once the semester ended, I felt as though I had a lot more work to complete than I 
was comfortable with, causing me to put myself under an extreme amount of stress, 
which affected my sleeping schedule, made me completely restless, having trouble 
sleeping and made me extremely agitated. Once I came to the conclusion that 
these issues were likely due to the stress of the work, I dedicated as much time as 
possible to finishing my work, so that I could comfortably rest, while I had a second 
pair of eyes reading through my draft. This would allow me to return to the work 
fresh, able to rectify my mistakes with a clear head. 

This was very soon after returning to University, where I thought it would be a better 
place to focus my attention. However, living with other students that don’t clean up 
their mess, play loud music while trying to work, and talk very loudly until very late at 
night, made it difficult to focus on work and did not help with my stress. I was able to 
find ways to distance myself from distraction using my own loud music and by 
communicating with my household. 

 

 Use of my time 

 

 

Printed Portfolio 
 

 Project Objectives 
For this project, I was tasked with creating a print portfolio, that I could physically 
print and send to the lecturers to be marked, as well as use it in the future for 
potential employers. 

This module had a confusing start, as many of us were unsure what we were being 
tasked with doing. There was mention of creating an e-pub, or interactive pdf 
document, as well as the printed portfolio, but we had previously been told that this 
module would be on perfecting our online portfolio. However, after a few weeks, we 
settled in and found out that the module was to produce all of these things, and be 



directed in each, creating an overarching brand for all of our portfolios, to make 
ourselves look, and present ourselves, as professionally as possible. 

 

 Tasks & Milestones 
I began right away, creating a cover for my print portfolio. 

 

I aimed to have my cover show a similar theme as my website, staying true to my 
brand, while also being interesting and fun to look at, but equally informative. 

Soon after this design, we were given a brief In-Design tutorial by our lecturer, Ian 
Lock, who suggested we used In-Design to produce our portfolio. He taught us how 
to effectively use Master Pages to produce an on-going style throughout our 
document. 



 

 

I created this background (only the lined paper effect and swirly purple lines) in 
Illustrator, to be used as a continual theme throughout my portfolio: 



 

 

I kept to the scrapbook theme throughout the entire portfolio, keeping a lined paper 
effect and tape throughout, for a fun effect. However, I asked some friends and my 



lecturer, Ian Lock, what they thought, and they came back with similar criticisms 
about it being slightly too unprofessional and a bit too detailed in certain, 
unimportant areas, distracting from the work itself. 

 

As such, I was able to change some of the aspects of my design, directing focus 
more towards my work, and looking easier to navigate. 



 

After sending the new look to some of my friend, Lewis Raggett I was given some 
more tweaks to make, to make it easier to read and understand. 

 



 

 



After making all of the adjustments suggested that I agreed with, I was much 
happier with the look and feel of my portfolio, so I sent the new look back to my 
lecturer for any further opinions. 

 

At around this time, I was looking for job placements for the coming year. To apply, I 
was required to send a portfolio, along with my CV and cover letter. For this, I asked 
Dr Debs Wilson, the contact between myself and the potential employers, to help 
look over my portfolio and CV. Debs suggested some good changes, helping me 
work on a new CV, as well as, more importantly for this module, tweak my portfolio. 
These tweaks involved removing the contents page, changing the displayed 
projects to more relevant tasks, and some formatting changes, such as squaring text 
and moving images away from the edges. 

 

I then sent these changes to Ian, to gain more potential improvements, which 
brought me to the fifth version of my portfolio: 

 



 

 

 

This was the start towards the final design of my portfolio, with a new, more 
professional contents page with clickable links, smaller text, squared images, etc. As 



well as a final, contact page. These changes were done to look better on an A4 
print. 

Moving back to University, I changed workspaces, and as such, had to spend some 
time fixing all of the broken links within the InDesign workspace, to get the images to 
work correctly. I also decided that the document should have more interactivity, so I 
created a button to turn return the reader to the contents page: 

However, the image looked very much like it should be used to flip to the 
previous page, which was commented on by Ian: 

 

Realising the design was not intuitive, I instead decided to cause that button to 
move the view to the previous page, and included a mirrored button to move to the 

next page:  

Still thinking the idea for the button to return the reader directly to the contents was 

necessary, I decided to add a more functioning arrow to the document:  

Which I felt was a big vague but did not know how to explain it any better. 

I soon found some bugs in the document: 

 

The most noticeable being that the corners of the images would export as behind 
the images themselves, which I was able to solve by editing the layering and re-
creating the buttons to determine the hierarchy of the images, as well as some links 
being missing, or directing to the wrong page. 

After fixing these bugs, I was looking for more recommendations to perfect my idea, 
and my lecturer, Vaneshrie Moodley recommended a reference page, as well as a 



“how to use this document” page, to make the portfolio more accessible and 
professional: 

 

 

When taking these images for this reflective report, I realise that the colour of the 
arrow was off for my references page, and thought I could use a house image 
instead of a generic up arrow to return to my contents, however, I thought that 
creating a house vector would be time consuming and still vague, so I decided to 
use my logo instead: 



 

 

 

 Achievements 
Working closely alongside others allowed me to produce my best design and 
showcase my best work. I was then able to use this portfolio immediately to help me 
apply for potential jobs and placements, which left a lasting impression, and 
allowed me to explain my work expertly and impress potential employers. 

 

 Challenges 
I feel as though my ideas for designs can sometimes be impractical and 
unprofessional, as such, I was sure to create a portfolio draft as soon as possible to 
send off for feedback to perfect my original idea, to keep my creativity and style, 
while allowing my work to be displayed professionally without being distracting. 

Before sending my portfolio off to be printed, I decided to wait for my friends, to find 
good reviews of different printing places. I would do this, so I knew the best place to 
print my work. However, my friends left this until last minute, causing myself to also 
wait too long, in a lapse of judgement. As such, when printing I would be unable to 
get a second print in the event anything would go wrong. On top of this, they all 
sent their work off to print together while I was not around, and as such I was late to 
the desired time for printing. As such, I would not be able to make any adjustments 
to the print if there is an issue with the printing, and I would have to redesign aspects 
of my portfolio to make it available for print on a slightly smaller page size. This was 
easy enough to do and took me a few hours: 



 

This included removing the second, unnecessary part of my contents page for print, 
as well as squashing the images and making them slightly smaller, while keeping to 
the original design. Once I was happy with how the new design looked, I was able 
to send it off for print with Blurb (Blurb, 2021). This was recommended to me by other 
designers that could not print through their own connections. 

As an alternative option, and as a back-up, I would also complete a print from 
another company, with the original design, being with only a PVC cover, using a 
loop binding system to bring the pages together, instead of the hardback option 
that Blurb boasts. This will allow me to have the choice of which portfolio I would 
prefer to submit, after seeing which print and design is presented best. 

Several days after sending off my work to be printed, I realised the work I had sent 
had incorrect page numbers on the contents page. Due to the nature of the print 
requiring a page to be deleted, I had forgotten to change the new page numbers 
for the contents page. This mistake was overlooked by myself as well as my friend 
who I has asked to proofread the new version of my portfolio. As it was a very small 
and ridiculous mistake it was very easy to miss. As soon as I realised, I immediately 
changed the document to fix the mistake. In an attempt to rectify this problem, I 
contacted Blurb Support (Blurb, 2021) right away in an attempt to change the 
incorrect pages before it would be printed, as the status was still in the “In 



production” stage. If the mistake can be corrected, that would be ideal. If it cannot 
be rectified I will be forced to use my back-up print with the very original design as 
mentioned previously. Due to time constraints because of waiting around for friends, 
and the wish to not spend any more money on printing, I decided I would keep the 
print no matter what. I will then continue to use this expensive, incorrect print at 
interviews, where I can tell the story of my blunder to would-be employers and 
explain how I attempted to deal with the issue.  

Once the printed version had arrived I realised that the grouping of the text had  
been slightly affected due to the change in size of the pages, as well as the 
aforementioned numbering of the pages being slightly off, due to the deletion of a 
page by the print. I also found that my logo was not designed to be printed: 



 

As such, I had many ideas on how to perfect my design for a second version. 

I then created this version to display on my website with a printable version that was 
easily accessible, to show I had considered a better print version, now knowing what 



to change thanks to seeing a real print, making the perfect adjustments. If there is 
enough time after completing these adjustments for a re-print, I will spend money on 
a re-print and hope it arrives in time. 

A few design changes were also tweaked to better suit the print, such as flipping the 
covers so that the design bleeds into the spine of the book: 

 

I also moved a lot of the text further from the edge of the document, so that the text 
will be easier to read, now factoring in the crease of the book: 



 

As well as making the images from some of my earlier projects smaller, along with my 
logo, completing the design: 



 

This then allowed me to order a re-print of the portfolio so that I could submit and 
use the new version of the portfolio that was correct. 

Upon receiving my second, A4 loop binder version of the portfolio (my alternative 
print), I found that it was missing the back cover, due to having an uneven amount 
of pages.  

 



To rectify this, I added a new page, giving me the ability to also show my sketches 
and explain my work process to potential employers: 

 

As such, I will attempt to submit both copies of my portfolio, or will lean towards using 
the A4 printed document with the loop binders as it is my original design and 
includes more content. 

 

 Use of my time 

 

 

 

 

New Website 
 



 Project Objectives 
Last semester, it was announced that Designer, 3D Artists and CAD Students would 
be allowed to use WordPress and other professional external sources to create our 
websites through a third party. Once this was an option, I was approached by 
students from my cohort, Lewis and Simon, who offered to create my portfolio 
website as a chance to collaborate and practice their new learned languages, 
respectively for backend and frontend development. 

As such, Lewis created a database for me to easily upload and store my work, 

 

while Simon would create a website to display the work uploaded to my database 
on a professional and functional display, fully customizable to how I would like it to 
look. 

 

 Tasks & Milestones 
The tasks were simple, from very early on in the semester, I was periodically porting 
over my old websites from my old website to the database. This proved a difficult 
challenge, as Lewis had not added an ‘edit’ or ‘delete’ function to my database, so 
there was little room for mistakes, without having to recreate the post. It did not take 
long and before long, I had uploaded all of my work to the database, all that was 
left was to wait for Simon to begin work on the front-end website itself. 

However, when Simon came to create the website, he realised there was no data 
being pulled from the database for the projects. After a quick look, Lewis realised he 
had made a typo in my database and my text values were not being saved. He 
corrected this mistake, resulting in me having to retype all of my work. At this time, 



Lewis created the edit and delete functions so I could check my work was being 
uploaded correctly and I could remove any posts made that I had made a mistake 
in. 

However, while working back through the second uploads, I realised that once I had 
recreated a post, the saved images would disappear and the formatting of the 
images, shown by the ‘post type’ and ‘post layout’ tab, would be reset on every 
edit: 

 

As such, I would have to reupload all of my images and be sure to reselect the post 
type and post layout every time I would edit a post. I told Lewis and he was quickly 
able to stop it from overwriting itself and allow the edits to merge. 

With this completed, I let Simon know that all of the information would then be 
readily available, and as such, was able to continue with completing the rest of my 
work while waiting. 

My plan was to have my website completed by mid-April, so that there would still be 
time to ask my lecturers for feedback before final submission, however, after being 
assured there would be enough time to complete the front-end development of the 
website throughout the entire semester, as the semester ended, Simon was finding 
less and less to complete the “Couple of days work” he assured me was left of the 
website. As such, I planned to add the necessary additions to my own website in the 
eventuality that he would not complete the website, although the website is still in 
active development. By submission I will have a backup website ready to upload, as 
well as the completed professionally done website. 

Once the external developer of my website had created the front end of my 
portfolio, it was already May and too late to comfortably go through my work with 
lecturers and work with the developer to create the necessary changes. As such, for 
submission, I will have to use my own, old website, with the recommended additions 
and changes being made, to the best of my ability, to achieve the best result, with 
minimal risk of something going wrong for submission. 



Once the new website designed by Simon Wesley Jr. 
(https://www.redhexhive.co.uk) had been completed, I sent this version of my 
website to my lecturer, Vaneshrie Moodley, to see if it was too late for advice and 
tweaks to be made before submission, or if I should continue with my original plan or 
using my old website, which had been signed off on as being good for submission, or 
if the new website would be more appropriate. I then submitted my own website, 
realising that I had received worse feedback for the outsources version and any 
changes would need to be run through a middleman, which would take too much 
time. Instead I opted to submit my own website, where I can fix anything that goes 
wrong and that I find while there is still time. 

 

 Achievements 
Working in a team with people of different skill sets, being sympathetic to setbacks, 
and moving on without being disheartened by problems arising. 

 

 Challenges 
Unexpected setbacks occurring, that could not be helped on my end, but that 
affected me. I was able to keep a level head and complete the work throughout 
the arising issues, allowing me to produce the best possible, final result, that I was 
happy with, within the time frame. 

 Use of my time 

 

 

Conclusion 
Learning from the previous mistakes from my previous years and previous semester, I 
was able to work closely in conjunction with my lecturers through all of my modules, 
as best as possible, to create designs and write-ups that I was happy with, that 
would allow me to attain the best grades possible. 

This semester, I also realised that I have too much faith in co-workers and cannot 
expect them to complete aspects of work that are of no benefit to them, even if it 
comes at detriment to me. As such, I have had to work independently to complete 
all of the work on both fronts, as I would create personal back-ups in the eventuality 
of other co-workers being unable to complete what they said they could in time, 
which proves me to save me at the end. The only true set-backs occurring this 
semester were due to waiting on others, which could have been avoided should I 
have acted independently from the beginning, rather than accepting offers of 
potential help from co-workers and them failing to complete said work, resulting in 
all submitted work being completely my own and independently, including my 
website and choice of portfolio print. 

 

https://www.redhexhive.co.uk/


Reflective Report Gantt Chart 
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